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NEW GRI EK AND ROMAN Af 7 nship it thev ranl 
QUISITIONS Thus, among the ancient 


Il. BRONZES 

by wav of ornament to the 
IN tl | ‘ ‘ 
\ Lilie idl hit (oD ie t j r 
ber of the Bulletin I QO te 
reterence Wa In tne tal tts 1 

' 

made to the a relies th ir 
quisition ol ven techr \ , 1 
teen pronze a porary WOT! | culpture 
part of the larg among tl tatue t 
consignmentof ing a loto 
Greek and Roman top of her he , 
antiquities which — this figure or 


the Museum ha It belongs to the ix ntul B. 





received \s each hows the stiff t lic treat nt Va 
one of these torn lent at that time he f re far i 
in itself an in rigid attitude the o1 irietV it 
portant addition being in the action of the art 
tothe Museum col no longer tight t to t 
lection of ancient inthe most p! e { 
bronze a hort ing of t 
account of then of the face betr 
is necessar Cy of tl tist t t 
the seventeen difiicu'ties presented 
pieces only four the hun ‘ | out 
are, properl The figure « t] 
speaking tat hot I t é 
ettes; but the f which « earded 
as. 1 four figures used to the succeeding period (520-450 B. ¢ 
ARCHAIC FEMALI as mirror-supporl when ! 
FIGURI maval obecla ed render é 
under that cate iIcce | 
gor [he rest are specimens of decorat- iffne { 
ive work, with four exceptions 1 sword f Faas 
sreave, strigil and bydria The Greeks, yet been f ft 
as has been appropriately said tot ed out A 2 
nothing which they did not adorn lhe irol near Al 
artistic energy did not confine itself ft hough t tt 1 
producing statues and paintings, but their modeling of the body very | 
utensils and articles of common use 1 ’ 
‘ 


often of such exquisite shape and wor W 
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te le 1 { the by this time gone out of fashion and been 
1 the knee d by a new variety in which the 
d lisk has, instead of a support, a 
ticed top of which 1s adorned with a 
ena reliefs on one of our two ex- 
ne amuirrotr amples represent Eros, the other a female 
] | ex- ead 1Nn profile 

cellent example of he school of Lvsippos is represented 
the period whichini- Dy a statuette of Poseidon (or Zeus?) 
mediately preceded fig. 4) \t least it is to that period 
the bloom of Greek — that one is inclined to ascribe this figure. 

irt le tit rate 


with the ratsed right 
| } 
hand and the elt 


holding up a foldo 





the rment 1s till 
the conventional 
OSE f earlier 
works: but the mod- 
elmne Lhe irms 

FI y ind neck ind the re 
YOUTH CARRYIN« renaerins ol the 
4 Ple Pace | Ir and dl ip 
e1 eady show 
oreal freed mM \| re er her irment 
is not the elaborate lonic chiton worn 
by earlier figure or Instance the archat 
maid ( he \cron Viuseum. but 
the Doric pep hanging in imple 

traight fold 

A still further id nce 18° i iceable in 
the charming figure of a girl, from Mace- 
donia (cf. fig. 5 Her attitude, with 
both arms raised to support the mirror 


disk and the right knee slightly bent, is 
, , 
one ol absoiute ease, and true regard 1s 


paid to the texture of the drapery which 


is no longer made to hide entirely the con 
tours of the body beneath it 

| he bronze bull Irom 1) gona also Ne 
longs to the late archaic period (520 
{00 B ( and IS an excellent ¢ xample ol 


1-1 pa samal ay 
the life-like treatment of animals during 


that epoch 


Bronze statuettes of the second half of 
the fifth century are comparatively rare 


and none of the recent accessions can be 





assigned to that period. Jo the fourth 
century B.C. belong probably two Greek 
mirrors, found in Greece, which illustrate 
the shape used at that time. The form 
consisting of a circular disk with a sup FIG. 3 
port in the form of a human figure had MIRROR 
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ult the taste of a late 
tte of Hermes (c/. fig. 6) 
the wilt messenger of 
mall wings on his head, 
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HronZze oO 
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ne Mo 


the rht varied te 
lef time [he statue 
ire characterized i 
th the gods by the 
eat | a Gsallo Loman 
He ] riod It l ol 
are but the hardne 
wht apparent when w 
hia other Greek bron; 
[he Greel used bronze 
t extensively than do we 
hich rreave and sword illustrat 
tre ne for it as a material tor 
riod hydria (water-jus IS a su 
al Ol it use for v¢ se] a Is 
the irchaic vase-handle Very 
il bronze strigil or instrun 
ithletes for scraping then 
t) iid to have come trom | 
OV cribed with the name of th 
na machos, the late form of th 
irt dicating that it cannot be 
ind ibout the third century | 
ocal ibly later \ beautiful 
i! patina now covers it 
fran ( 





f the 1 


workmanship 


hnpe 


" 
ing is Very 
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cit 


e it with the 


mucl more 
Ihe bronze 
e their fond 
irmot Ihe 
perb example 


Interesting 1 
ent used by 
iselve it l 
lis and 1s 1n- 
e owner, Age- 
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RUBBINGS FROM ENGLISH MONI recalls the fashions o 
MENTAL BRASSES our forefathers foug] 
Crecy, Poitier Von 
DRURY E.FORTNUM inthe the Roses, the Cor 
South Kensington Museum time of the Restor 
Handbook on Bronze i varying fashions in d 
® ol brasse used for cer ocielty ind the extre 
monial purposes: ‘“‘Engraved bra or beautiful tment 
latten plates, first imported Irom (Ger brated the Eucharist! 
many and Flanders and known as ‘Cullen English Church 
(Cologne) plates,’ were subsequently man- lhe manuscript ca 
factured in England; their use, extend Morgan, which a 
ing from the twelfth century, has never divides the collectior 
entirely ceased, a revival (both in Eng- — classe 
land and the United State having taken I Militar By 
place within the last half of the nineteent! known in | ind 
century bernoun (1277), dowr 
if 4 Impo ible to rate their archax tf a knight in ar yt 
logical value too highly as memorials of loke 1630) 
the manners, dre and architecture of 2. Kcclesiast By 
former times; or their Importance as get the vestment if 
ealogical and historical record for ‘ itred al I prior 
times ‘their witne lives in bra and 1375 to 1580 
I t alone { Bra 
fhe collection of fifteen rubbi iI the lie f { 
pressions taken by rubbing superimposed ret de ( 71 
paper with heel-ball) from brasses found Greenwood 747 
in the county of Hampshire, presented Of specia ter 
to the Museum by Mr. James M. Constablk tne \tlanti re 
In 149Q0 has been materially increased D\ DT ( 1597 04 
the purchase of a collection of more than inghamshire | 
eighty rubbiu from 1 iments in t i ettled Wilt 
countle of Berk Buch Cambrid lescended 
Kent, Midd ( Suffo rre ns ‘ the ar nf 1 
Warwick and Worcester yat of ar 
[he Constable collection was mad tes is fe 
H 1) Cole In pace Qg, Wit ipr pri 
ented | himself, | \ h the « 600 
i] earal e ott pra re PF { 
tt enamel color hen the 
rod ed | e 7 ing ry ; \ ()Cyt () 
from br es in the ¢ ege Chape | IR | 
as Hospita \ ter: ft 
}J 
earliest being from that in the Ho 1 ; 
( to the memor t| \| 
de Campeden 1302 Iriend 
cutor « Wi ian cle \\ ‘ 4 ) 
of Winchester lo quote the vords « Ur 
the Rev. James Morgan, its late ow! 
the collection recently purchased “ repre Fat 
vi 
ents the art of engraving t ( I me “ - 
mor from its commencemet! thre 4 ' 
t rise ind excellence, t if ca I } 
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logues of portions of this valuable gift are 
accessible to the general public and when 
descriptions of the specimens from Oceania 
and America have been issued——which we 
understand will appear as addenda to the 
present catalogue—the rich ethnographical 
and educational information which the col 
lection affords will be oper to all. We are 
glad to see that in the arrangement ot 


the African 
tion and order from a musical standpo 
has method, also 


adopted in the Museum of the 


ry i! 1 | " ] 
specimens a detinite Classiica- 


1t 
nt 


been followed This 


) ' 
Brussels 


Conservatory of Music, is certainly pre 
ferable j a irely musical collection to 
the usual ethnographic arrangement; 
for here the different forms of each class 
of instrument are set out side by side so 
that the student who desires to trace the 
Varieties of the lyre, for instance, or of 
the flute employed throughout the con- 
tinent has the whole subject spread 


as a picture before his eyes 


index he will find the various classes ol 


grouped under their par- 


ticular provinces and districts. It 1s 
evident from a perusal of the catalogue 


that the collection is particularly 


plete in the various forms of the 


com- 
kissar, 
the marimba and the ganze: there is also 


a representative series of musical bows 
and a fine display of the drums and ivory 
horns so characteristic of the African 
tribes 

\ short but usefu 


tain deductions which 


preface sums up cer- 
arise from such a 
survey as 1s here afforded and we observe 
that the Arabian and Oriental 

which have introduced 
more especially in 
Egypt and on the Northern coast—are 


carefully 


influences 
many of the 
elaborate forms 
noted 


we presume, to trace 


It has been impossible, 
the actual locality 
from which some of the specimens have 
been received and if this is impracticable, 


it is better that these specimens should re- 


main unattached to any particular dis- 
trict; but their ethnographical value there- 
by is naturally much diminished. Ex- 
cellent illustrations are given not only 


but of the manner 
in which they are played by the natives 


of many of the exhibits, 


Only those who have had to produce such 


TROPOLITAN 


MUSEUM OI] ARI 
ist as this can realize the diffi- 
] 
I 


nature of the task 


aborious 
; congratulate the com 
piler on the result F. W 
DEI 


ARTMENT OF EGYPTIAN 


N 1903 excavations were begun by 
Edouard Naville, on 
egypt Exploration 
el-Bahari, on the 


the Nile, at 


of the 


tf of the 
Fund, at Dé 
west 





beha 
bank of 
south 


great temple of Queen Hatshepsut 


Thebes, immediately 
[his work, which ts still in progress, has 
resulted in the uncovering of another and 
earlier temple than that of Hatshepsut, 
Neb-hepet-Ra 
eleventh 


ty 


constructed under 


Mentuhetep, of the 


hing 
dynasty 


In type this earlier temple is similar to 


that of Hatshepsut 
of terraces with a central ramp or ascent, 


consisting of a series 


the terraces being faced by colonnades, 


and decorated with scenes In painted reliet 


In the work of the past season (1905 


1906), many fragments of these reliefs 


were recovered, and the Museum has re- 


cently received as a gift from the Fund a 


considerable number of these frazments 


some of which are now shown in the 


\ccessions They 


Room of Recent con- 


sist principally of representations of 


birds and plants, from hunting and 
water scenes, fragments of border pat- 
terns of Kheker ornament, and the re- 


presentation of the 

Nekhebet, in the form of a vulture 

In their perfect condition 

tion almost 

amples of Egyptian temple-sculpture of 
] 


protecting goddess 


of preserva- 


these reliefs are unique eX 


the eleventh dynasty, and will fill an 
important place in our collection 

In addition to these examples of relief 
sculpture, the Museum has also received 
from the results of work at 
Dér el-Bahari 
granite, of the scribe Netjem, a priest of 
the temple of Merenptah, of the 
nineteenth dynasty. The 
good condition, and is characteristic ofthe 


last vear’s 

a squatting statue, in gray 
king 
statue is in 


best work of the sculptors of the early 
New Empire. This has also been placed 
Recent 


on exhibition in the Room of 


Accessions 
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A RECENT LOAN 
HE two pictures by Frans Hals 
which Mr. J. P. Morgan has lent 
to the Museum have been placed 
on exhibition in Gallery 24 
[hey are portraits of a man and of a 
woman, three-quarters length 
Ihe canvases are mono- 
gram and dated 1643. 
Of all the art treasures brought to Am- 
precious than these 
[hey were painted 
SIXt) 


seated, 


signed with a 


erica, few are more 
magnificent pictures. 
when the artist 


Sixty-four vears of age, and had reached 


was between and 
the apex of his productive career. His 
early impetuousness, though not by any 
means lacking, is in these works restrained 
and former definite 
colors have given place to sober and har- 
and all vari- 


been ig- 


reserved, and the 


monious greys and browns, 


colors have 


ations in the flesh 
nored The faces and hands are modeled 
with only 
almost positive black. 

[he sitters, a Heer Bodolphe and his 
wife, are dressed in black except for the 


a supple and nervous line of 


fur with which the woman’s dress is trim- 
med, and their white ruffs and wristbands 
Ihe background for both pictures is the 
These austere color 
arrangements breadth and distinc- 
tion worthy of Velazquez. 

The man is a staid and rather clerical- 


same brownish wall. 
have 
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looking gentleman, who, despite his sev- 
enty-three years, has about the corners of 
his mouth and in his eyes an expression 
that might betoken joviality of a seemly 
sort at tim Vrouw Bodolphe, how 


sense of humor: her ser 


ever, lacks any 


ousness and virtuous _ self-satisfaction 


have been brought out by the artist in a 
good-natured and amused manner. [hese 
qualities are distinctly 
attitude and by the 
[hey 


hands of the 


1 


shown in the face 


and hands as much 


as anything els are the hard- 


working irreproachable 


housewife sO different from the clasped 
hands of the genial lady whose picture 
also by Hal hangs on the Opposite wall 


acterization and technical skill 


For char 

] . ] ] 
Hals is justly ranked among the greatest 
would be difficult to find 


masters, and it 


harac 


among all his pictures any stronger 


terization or more certain handling than 


in these works In the woman's portrait 


particularly, the reality of the person 1 


startling He has chosen 
significant, and in his art so 


that 


which are 


them the onlooke i en 


insisted on 
instant with Hals’ marvel 


finds 


dowed for the 
lous power of vision afterward that 


this shrewish old lady who wa 


seventy-two years of age in 1643 Is more 
than the familiar 


talked tO 


real in his memory 
friend he has met 


the last fortnight 


and withir 


B.B 


























THE NATIVITY, BY FIORENZO DI LORENZO 


PRINCIPAL ACCESSIONS 


United States,’ was made a year ago in 
January. Asthis Fund did not begin to pro- 
duce income until about July, Mr. Hearn, 
with characteristic generosity, offered to 
take so much as accumulated in 1906 in 
payment for the following five pictures, 
and also to present apicture by George de 
Forest Brush, entitled, ‘In the Garden.” 
lhe paintings have now been hung in Gal- 
lery 13, Which 1s devoted to works of the 
\merican School, and where are hung also 
the pictures of Mr. Hearn’s gift, made 
when the Fund was established 


lhe painters represented in the new 


accessions, with the subject of their pic- 
tures, are given below 

Frank W. Benson Born in Salem, 
VMass., in 1862 

Portrait of a Lady.’ Dated 1901 


William Merritt Chase. Bornin Frank- 


‘Seventeenth Century Lady 





William Sergeant Kendall orn mn 
Spuvten Duyvil New York, in 1869 
HE HEARN FUND —Mr George rhe Seer 
\. Hearn’s gift of one hundred Douglas Volk Born in Pittsfield, 
and twenty-five thousand dol Mass., in 1856 
lars, the income of whichis tobe Ihe Young Pioneer Dated 1903 
ised for the purchase of paintings ‘‘by Frederick Ballard Williams. Born in 
persons, now living, who are, or may be Brooklyn, N. Y., in 1871 
at the time of purchase, citizens of the ‘lL’Allegro.”” Dated 19023 





IN THE GARDEN 


BY GEORGE DFE FOREST BRI H 
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PHeE BouQuet oF Oaks, BY CHARLES H. — of the work of this little-known master of 
Mitter.—This gift from Mr. W. 1. Evans, the Umbrian Schor ho 1 
which was announced in last month’s Bul- Perugia about 1440, and died af 5 
letin, has been on exhibition in the Room He was probably a pupil of | 


of Recent Accessions and will shortly be Bonfigli, but his style was influenced 

placed in Gallery 12 It is a picture of a the Florentines, not sENOZZO GOZZ 

distinctly American subject showing a fhe principal group in the pictur 

lump of oaks under a grey sky [here low prett ( rrangement 

are some figures in the foreground Florentin« anner in vo t the 
Charles H. Miller was born in New York It is the landscape that she er 

in 1842, and has been a member of the ide of this group that part 

National Academy since 1875. “‘The Bou-  tinguishes the painting and pr 

quet of Oaks” is a view at Jamaica, Long its char nd gr: t 

Island, and was painted In 1884 of the wor re is a view of a cit 

on the right ht Per i, and 

A “Nativity BY FIORENZODI LORENZO near it a shepherd pipes to his flo O 

has been purchased out of the income of thi the left are 1 intains and hil ! 

Rogers Fund and willbeonexhibitioninthe glimpse of a castle esid bel 

Room of Recent Accessions during the which an ange ippears t t 

month. Itisasmall but ver ood exampl herd 


HOTOGRAPHS In the March Besid t nd the 


number of the Bulletin, we re- mad 


ported the anticipated visit of or r 
Mr. Adolph Braun of the well- we tog! ( 

known firm of photographers, Braun, Clé- — representé [ 
ment & Co., for the purpo eo! photograph- 
ing the paintings of the Museum, in their THE RE-ARRANGEM 
carbon proces Mr Braun, a_grand- Coul TION < | 
on of the founder of the house came lo Jade and ol 
America and photographed not only thi \\ 
Museum’s pictures, but also those in the bequest of t te He 
galleries at Boston, Chicago and other been re-ari it 
places He photographed everal privat the o f I l 
collections as well. The addition of the 1 former 
paintings in these galleries to the list of the re t ffor 
Messrs. Braun, Clément & Co.’s publica- examinat 
tions marks an event of importance to the pri | 
student of painting, and especially to the he 
ruropean student, since it gives an oppor- the f I 
tunity for the stud\ ot important pic- Vit 
tures hitherto iriaccessible except thr t t 
prints made by local photographer posed 

During the past summer the Detroit 
Publishing Co., also, have made _ photo- HI MA 
graphic negatives from many of the paint 
ings in the Museum, and their carbon andthe M 


platinum prints, in large and small size 


will soon be placed on sal 
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above, and catalogues of the Museum 


sold 


tion concerning the 


nit 
pub- 


lications, are and where all intorma- 
Museum and its col- 
lections is given the officers in charge 
additions to the 


[He LIBRARY [he 


during the past month were as 


lhe names of the donors are 
\rt Association; American 
Architect Art Institute of Chicago; M1 
re Hall Baker: Boston Art Club: Dr 
Justus Brinckman; Brooklyn Institute 
of Arts and Sciences; Brooklyn Public 
Library; Carnegie Foundation for the Ad- 


(eor 


‘ 
V« 


leaching; Carnegie Institu- 
Washington; Cornell University: 
Museum of Art; Prof. Julius Eu- 

Henry A. Hartman; McDougall 


ncement of 
tion of 
Detroit 
ting: Mr 
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Hawkes, A. Hearn 
George B 


New 


Gsarrett 


| $q.; Mr George 
Librarian of Hon 
McClellan; New York State Library; 
York Zoological Society; Mr 


Conegress; 


Chatfield Pier; Pratt Institute Library 
St. Louis Museum of Fine Arts; and tl 
University of Texas. 

lwelve photographs have been re 
ceived from Senor El] Marqués de San 
Feliz, and one from Mr. Edward D 


\dams 
lhe attendance during 


120 


the month was 


ry 
( 


following ta 
Visitors to the Mu- 


seum during December of 1906 and 1905 


\TTENDANCI lhe 
shows the number of 


1QO5 1Qo0 
18 Free Days 27,406 17 23,826 
8 Evenings 1,347 9 792 
5 Sundays 21,507 5 21,545 
8 Pay Days 2,708 9 2 £62 
53,418 49,010 
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DECEMBER 26, 
CLASS OBJEC 
( i I G 
" ARMOR Ge i One 
hea 
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r 
il 
\ \r b Jay nese O 
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CrRAMI Japanese One ill 
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1906, TO JANUARY 28, 7 
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) IQC LO ANUARY 28, Q 7 —( "On 
OBJECT SOURCI 
\ G W 
G 
S t B 
l 
P G f Mr 1 Mrs. Fr 
W 
| P \ D 
Br G Mr. I ird D, Ad 
I 
G Sir W mH.R 
\ ; 
B D 
Pur é 
Or G he G Ar 
( 
() pP 
! 1718 
Gift Mrs. Ridgley Hu 
name ol € »W 
Pe 
) i Pi] 
x er- 
Pp 
oO An 
' G f Mr | Cr Br 
I eG G 
Br G M G \. He 
xe ent ( La W 
M. ¢ f | Seer,” 
William Serg Kendall; “7 
Young P D las \ 
L Alle F. Ball Williams; 
Portr Lad Fr. W 
B Pu 
N Le Puri 
hig t 
S rot 
E. W. Der P 
R t t{G ge Wa 1 
from an ly papier ¢ 
I (Adde e Hu 
( € G f Mr. W im F. Ha 
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COMPLETE LIST OF ACCESSIONS DECEMBER 20, 1900 TO JANUARY 206, I90O7 
OBJECT SOURCE 


CLASS 





rURE Frenct St r l C ae hit- 
et enti | 
Text! s It I Or rge ¢ I t tar fr 
c eentnh cer ne i} 
ered pane eventeenth cen 
e embroidere Devant \ 
1 
eal eventeenth entury 
- , 
Mali panel, eventee centi 
me appli jue r le mn vely 
V ce l Ret i 
¢ ape trv nte cel Pu 
Woopwork—Frencl Iw irved edences. G r 
Woopwork—German.. \ distafi in ente = 
tury in upright spinning-wheel 
t =< teel cel 


Madonna 


LIST OF LOANS 
DECEMBER 26, 1906 TO JANUARY 28, 190; 


SOURCI 


OBJECT 
Mr. J. Pierpont M 


CERAMI ( ri 
CERAMI Italiar One~G I | Mr.R 
Meratwork—Fr \ slaque \ 

H r eS é eer ce | Mr. ¢ R.H 


31 








BULLETIN OF THE JN 


LE TROPOLITI [USEUM FAT 
Mf 
H WK \ S I tt M 
THE PURPOSE OF THE MUSEUN 
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